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     , 
      Marcin
Der größte Teil der „Umsiedler“ sah keinen Sinn im Widerstand, sondern wollte
den Krieg möglichst nah an ihrer zeitweise verlorenen Heimat überleben. Versuche
der Bürgermeister der betroffenen Gemeinden, Hilfe von Staatspräsident Hácha
oder den tschechischen Ministern zu erhalten, blieben in der Regel erfolglos und
zeigten die Machtlosigkeit der Protektoratsregierung. Als jedoch im Juni 1943
Gerüchte aufkamen, dass der Truppenübungsplatz nach Westen hin vergrößert wer-
den sollte, schickte Frank tschechische Minister in die betreffenden Bezirke, die
diese Gerüchte dementieren mussten.
Im letzten Teil des Buches befasst sich Zouzal mit der militärischen Struktur und
Nutzung des Truppenübungsplatzes durch vier „Schulen“, nämlich die Pionier-,
Artillerie-, Panzergrenadier- und Sturmgeschützschule. Seine zahlreichen Kurz-
biografien der SS-Offiziere auf der Basis der SS-Führerpersonalakten im Bundes-
archiv sind quellenbedingt zu unkritisch geraten, weil sie deren Tätigkeit an oder
hinter den Fronten nicht einbeziehen – oder einbeziehen konnten. 
Zouzals Werk stellt eine hervorragende Lokalstudie zur deutschen Politik im
Protektorat dar. Sie zeigt erstens, mit welchen Mitteln die deutsche Besatzungs-
politik im Protektorat erfolgreicher war als in anderen besetzten Gebieten. Zouzal
stellt die betroffenen Menschen und ihr unterschiedliches Verhalten in den
Mittelpunkt seiner Untersuchung. Differenziert beurteilt er die Tätigkeit der einzel-
nen deutschen und tschechischen Mitarbeiter des Aussiedlungsapparats. Seine Studie
gibt auch einen seltenen Einblick in die Schulung und den Alltag der Einheiten der
Waffen-SS, die zum Ersatz und zur Auffrischung auf den Truppenübungsplatz
„Böhmen“ geschickt wurden. Wünschenswert wäre eine Übersetzung dieses ein-
drucksvollen Werkes ins Deutsche.
Berlin Detlef Brandes
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In present-day academia, where time efficiency exerts ever more imperious pressure
on researchers, deep, long-term and recurring anthropological field research is a rare
bird indeed. The book by Polish academic Karolina Ćwiek-Rogalska, based on field
work carried out in the town of Žandov in western Bohemia, is the product of just
such a conscientious effort. The end result is a micro study of the attitudes of local
Czechs towards the past and to the material traces that past has left behind, uncov-
ering those attitudes in all their dynamic complexity as if in a laboratory, and expos-
ing the ups and downs of this approach in the process.
Karolina Ćwiek-Rogalska is employed at the Institute of Slavic Studies of the
Polish Academy of Science in Warsaw. While her university studies were in Czech
language and ethnology, her current area of research centers on the field of cultural
studies. In 2016 she defended her doctoral dissertation, which was published a year
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later in book form under the title: “Remembered within the Landscape. Cultural
Landscape of the Czech-German Borderland in the Time of Transformation.” 
It is no easy task to classify the book as belonging to any single specialist disci-
pline. In her work, Ćwiek-Rogalska combines the methods of classic anthropology
(using interviews, observation and photography) with the extensive archival re-
search. She interprets the data gathered by both approaches using the vocabulary
both of memory and of heritage studies. Her book’s conclusions are of value not just 
to readers interested in exploring the past of those spaces often referred to as the
pohraničí – the Czech borderland – but may also be useful in arriving at a diagnosis
of current situation of that region. One can also interpret the book taking a certain
separation from its specific geographical context and treat it as a case study of the
bilateral process of accommodation between a place’s past and the present as expe-
rienced by the people living in it. 
Divided into three sections, the structure of Zapamiętane w krajobrazie is clear
and coherent. Section one deals with matters of methodology and terminology. The
author reveals herself here – as indeed she does throughout the rest of the book – as
a sensitive and self-reflective anthropologist. She also pays careful attention to lin-
guistic issues in her work, emphasizing the small, but significant differences between
Polish, Czech and German vocabulary as used to refer to the world she is exploring.
To take a few examples, the Czech term pohraničí does not have the same meaning
as the Polish pogranicze (though they sound identical), and words like: odsun,
hrázděnka, Sudetenland etc. all possess their own individual emotional register,
making translation hardly possible. 
Section two consists of three chapters, devoted respectively to the periods 1918-
1938, 1938-1948 and 1948-2014. In the first two of the three chapters the author
draws on and quotes from a wide range of archival data. Thereafter, in the book’s
third and final section (“Layers of the Cultural Landscape”), Ćwiek-Rogalska
describes the meanings attached to ruins, sacral places (churches, chapels, ceme-
teries) and locations connected with the profoundly forgotten past of Žandov as a
health resort. Despite its modest size, (about 200 pages, including bibliography) the
book is richly embellished with topical detail and storylines. Each sub-chapter
relates a separate story in which the past often meets with the present: as in the tale,
for example, of a stone lion originally taken from a German Kriegerdenkmal inter-
preted today (in an entirely different place and context) as the national Czech sym-
bol, or in the anecdote about the Kneipelbach chapel whose sacral context is defined
exclusively through the national background (in this case a German one) with which
it is associated.
So what main conclusions does Ćwiek-Rogalska arrive at? Well, the book comes
to several conclusions, each in relation to a different issue. The first of these involves
the chronology of local memory of Žandov’s 20th-century past. She argues that
1918, 1938, 1948 (even more than 1945) and finally 1989 constitute the decisive
caesuras in the memory of the local community. The period between the Munich
Agreement and the communist coup d’état is clearly seen as the transitional liminal
time between the town’s existence as the German Sandau and its creation as the
Czech Žandov. The time before 1938 is absent in the communicative and autobi-
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ographical memory of citizens. It may be that the period is seen as a mythological
past: almost all material elements in the city landscape date from the time, and yet 
no one can remember how those elements looked and functioned back then – it is 
as if that past has become Žandov in Past Perfect tense. The following decade, and
especially the three years between 1945 and 1948 is seen as a foundational period 
for the community: it is the period of the settlement of Czechs, of the deportation
of Germans and of the jumbled coexistence of both groups for some time. As for 
the post-1948 period, the chronological line becomes substantially flattened out:
there is a strong presence in the memory of the experiences from late 1940s and
1950s (the time of agricultural collectivization, of the demolice and of internal 
population transfers after 1945 – of what were locally referred to as the vnitřní odsun
– as well as the negative memories people had of their experiences with Slovak 
settlers, etc.) fades gradually into the relatively eventless period of the 1970s and
1980s. 
Although pre-1938 history is definitively absent from personal memories, that
does not mean that there is a complete absence in such memories of “bridging ele-
ments” between the pre- and post-war worlds. Several people, including two local
doctors, lived in the town before, during and after WWII, and the Pokorný family,
for example, also has a similar history. However, the presence of such people has
taken on a magical and slightly mysterious character in the local memory. For the
newcomers such people were strangers, even if they were fully accepted or toler-
ated. Their conduct, as in the case of Doctor Hackenberg, is remembered as being
extraordinary, magical even. Add to that the fact that the house in which the Czech-
Jewish-German Pokorný family once lived is today marked out as an uncanny,
haunted structure. However, according to Ćwiek-Rogalska, the town’s German past
is commemorated mostly in the form – as she puts it – of “unintended monuments”
(“niezamierzone pomniki”). Restored half-timber-framed houses (hrazděnky) or the
Kneipelbach chapel constitute clear markers of a German past, not simply for the
Germans themselves, but for the locals as well. 
But the book also allows one to draw broader conclusions. Reading to some
extent between the lines, one may interpret the author as accepting that her inter-
viewees tend not to value their local landscape very highly. When she asks them
about important local historical monuments, only the church merits a mention as
such. Locals often point to ruins (whether still existing or already destroyed) as 
characteristic landmarks of the town and its surroundings, and often emphasize the
deterioration in the quality of the space they are living in. Generally speaking, local
landscape takes the form of a palimpsest in the memory of the local people, in which
some material traces indicate (at least for some people) the presence of previous 
strata of historical reality. 
When it comes to the critical side of my review, it is paradoxical that I should start
by praising: underlining the friendliness and respect that Ćwiek-Rogalska shows to
her interviewees in a great many indirect ways: none of her interviewees are openly
criticized or even portrayed in a negative light. In fact, in some cases (like that of the
couple who takes care of the chapel) we see them portrayed very positively. While it
is obviously gracious of the author to do so, such positive treatment might raise a
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question mark as to whether the picture of the people of Žandov that the book offers
is not perhaps a little too sweet. 
Another issue that needs mentioning is the depth of some of her more detailed
interpretations. Her work is erudite and full of context throughout, but it sometimes
shows an excessive concentration on theory (going a little too far into it, as it were).
In one quote from an interview on collectivization in the area (revealing a personal
perspective on the chronology of the process, p. 102) Ćwiek-Rogalska finds proof in
the story that the landscape became “a landscape of violence” during the period.
That conclusion, though it probably holds true for some victims of the collectiviza-
tion process, does not necessarily follow from the interview she quotes. In passing,
and keeping our focus on the same quote for a moment, one can observe a small, but
significant temporal mismatch: the interviewee mentions that the JZD ( Jednotné
zemědělské družstvo, the Czechoslovak socialist agricultural cooperative) in Horní
Žandov was disbanded in 1953 when “Novotný became president, so he freed us
from the measure: anyone who didn’t want to go with it didn’t have to, with the
result that the [JZD] broke up and everyone took his own [land back]”. Yet in 
fact, it was not Antonín Novotný but Antonín Zápotocký who, as president of
Czechoslovakia, said in 1953 that “no one who wants to leave the JZD will be pre-
vented from doing so.” Indeed, it was Novotný himself, as president from 1957 on,
who was to return to the policy of forced collectivization of agriculture. Such a mis-
take in the story as told by a contemporary peasant from Žandov, while it tells us
nothing about her attitude towards the landscape, does reveal quite a lot about her
way of thinking about the political history of Czechoslovakia: not Zápotocký (an
old hardline communist) but Novotný (also a hardline communist, but one with a
more liberal attitude) is the one remembered as the “good guy”. And, as a good guy,
he could not be blamed for an unpopular measure (forced collectivization) that
would not fit comfortably in the received picture.
There is one more very small, but nevertheless interesting chronological mismatch
present, yet not explained, in the book. The author mentions that on the occasion of
the erection of the monument to the “Věrní zůstaneme” movement on 28 October
1948, the local community sent an (“undated”) letter to “the president of Czecho-
slovakia Edvard Beneš” (p. 59). Since we know that by 28 October 1948 president
Beneš had been dead for almost two months (he died on 3 September 1948) and that
he hadn’t held the post of president since June of that year, this report must either be
a mistake on the part of some author or a conscious and pointed decision by the local
elites not to address the letter to Klement Gottwald as president. 
However, these critical remarks do not alter my generally positive attitude to-
wards Ćwiek-Rogalska’s book. Her innovative methodological approach, com-
bining the use of archival materials, interviews and data from field observation has
produced a multilayered description of the cultural landscape of the pohraničí
regions. Her contribution to the subject corresponds very well with other relevant
studies, especially with those published by the Anticomplex association, which has
been publishing research and memoirs on the topic over many years and has been
encouraging people to take an interest in the heritage and landscape of this former-
ly mixed Czech-German region. Her theoretical proposition that it makes sense to
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link the disciplines of memory studies and landscape studies closely together in sim-
ilar work is quite likely to be taken up outside that region. I warmly recommend her
book and hope that it is soon translated into Czech, German or English. 
Kraków Marcin Jarząbek
Heftrich, Urs/Jacobs, Robert/Kaibach, Bettina/Thaidigsmann, Karoline (Hgg.):
Images of Rupture between East and West. The Perception of Auschwitz and Hiro-
shima in Eastern European Arts and Media. 
Universitätsverlag Winter, Heidelberg 2016, 547 S. (Beiträge zur neueren Literaturgeschichte
347), ISBN 978-3-8253-6548-6.
Der Sammelband stellt sich die Aufgabe, die westeuropäischen und die osteuropäi-
schen erinnerungskulturellen Perspektiven auf Auschwitz und Hiroshima – „zwei
eigene düstere Symbole“ (S. 9) – zusammen zu bringen. Hervorgegangen ist er aus
einer internationalen und interdisziplinären Konferenz, die 2011 unter dem Titel
„Bilder des Zivilisationsbruchs zwischen Ost und West. Die Ikonografie von
Auschwitz und Hiroshima in den Künsten und der Publizistik Osteuropas“ in
Heidelberg stattfand. Indem sich die Herausgeber auf die visuelle, ästhetische und
symbolische Ebene der medialen Darstellung konzentrieren, gehen sie der bislang
unterbelichteten Frage nach, inwieweit die „Symbole der Massenvernichtung“
(S. 11) erinnerungskulturell miteinander verbunden – oder, im Gegenteil, getrennt
voneinander „erinnert“ werden. Die analytische Ebene des Sammelbandes bleibt
aber nicht auf die Zugänge eines iconic turn beschränkt, denn es werden auch histo-
riografische und erinnerungspolitische Diskurse in den Blick genommen. Ein Ver-
gleich des Symbols „Auschwitz“ mit dem Symbol „Hiroshima“ sei im Kontext des
globalisierten Gedächtnisses höchst relevant, so die Herausgeber. Die Singularität
des Verbrechens von Auschwitz (S. 9) dürfe zwar nicht in Abrede gestellt werden,
doch die beiden Zivilisationsbrüche stünden für vergleichbare Phänomene, wie die
fürchterliche Effizienz des technologisierten Massenmords und den höchst pro-
blematischen Beitrag der Wissenschaft in der Moderne. Für die Täter(-strukturen)
bedeutete das technologisierte Töten eine Anonymität und Abstraktheit ihrer Taten
sowie die Möglichkeit, sich hinter der Todes-Maschinerie zu verstecken, für die
Opfer bedeutete es die Totalität ihrer Vernichtung und die Unmöglichkeit des Über-
lebens. So könne man Auschwitz und Hiroshima in einen analytischen Rahmen
bringen. Dem Herausgeberteam geht es darum, die entsprechenden Erinnerungs-
kulturen anhand ihrer visuellen Techniken an Auschwitz und Hiroshima zu erfassen
und zu analysieren, ferner sollen die Herausforderungen beider Erinnerungsmotive
in den einzelnen nationalen Historiografien identifiziert werden.
Der Sammelband zeichnet sich durch einen hohen Grad an Internationalität und
Interdisziplinarität aus, wie der folgende knappe Überblick deutlich macht: Im
ersten Kapitel werden mit den Beiträgen von Ran Zwigenberg, Makiko Takemoto,
Robert Jacobs und Bettina Hofmann die Präsentationen im Westen (Japan, Deutsch-
land, Amerika) analysiert. Das zweite Kapitel widmet sich mit den Beiträgen von
Felicitas Fischer von Weikersthal, Mirjam Rainer, Bettina Kaibach, Christoph
Garstka und Renata von Maydell der sowjetischen Historiografie, Kunst und Litera-
tur. Das dritte Kapitel besteht aus drei Beiträgen zur polnischen Literatur und
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